und Verebrung gewidmet

Contents

A. THE HARMONIC SETTING (IN FOUR PARTS)

I. The principal triads

II. The secondary triads and the Schord on the subdominant .

II1. The modulation

IV. The nonbarmonic tones (appogiaturas, passing notes,
cambiatas, anticipations) .

V. Technigue of development
VI. The coloring of the melody .
VII. The art of inventing motifs (part I)
VIII. Chromaticism e
IX. Chorale prelude — Ritornello — Ostinato .

X. More recent stylistic devices in harmony and rhythm

B. THE LINEAR SETTING

XI. Introduction to the linear two-part setting .- .
XII. Voice-leading in fast motion . .
XIII. Rhythmic formation of the accompanying voice
XIV. Formation of sequences ..
XV. The art of inventing motifs (part II) .
XVI. The three-part setting .
XVII. Fugato and canon technigne
XVIII. The trio with voices in different motion .

C. LARGE FORMS

XIX. Forms of variations
XX. The toccata .
XXI. The concerto .
XXII. The fugue .
XXIII. The large symphonic form

APPENDIX

List of melodies referred to in the exercises

15

18
23
28
32
35
38
43

49
52
55
57
39
61
66
77

86
92
95
97
101

108



